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Dancing

Salute to the Founders of the Foundation, Past Board and Advisory Board Members
Tim Knox

SOANE FOUNDATION HONORS fo:

ALLAN GREENBERG

Presented by A. Eugene Kohn
Richard H. Driehaus
Kathleen Elizabeth Springhorn
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~ International Honorary Chairs ~
Sir Alan Collins, KCVO, CMG,
British Consul-General, New York,
and Lady Collins

~  Honorary Chairs ~
The Honorable George Shultz and Mrs. Shultz

~  Honorary Committee ~
Peter M. Brant and Stephanie Seymour Brant
Clo and Chatles S. Cohen
Caryl Englander
Laurie and Jon Feltheimer
Elise and Tully Friedman
Jacques Grange and Pierre Passebon
Rocco Laspata and Chatles DeCaro
Michael Lykoudis, Dean,
University of Notre Dame,
School of Architecture, and Issa Lykoudis
Susanne and William E. Pritchard 111
Jody Wolfe
Barry and Jan Zubrow



~  International Chair ~
Molly Lowell Borthwick

~  Gala Co-Chairs ~

Inese and Richard H. Driehaus
Cynthia Fry Gunn and John A. Gunn
Elizabeth and Stanley D. Scott
Kathleen Elizabeth Springhorn

~  Abrchitect & Designer Co-Chairs  ~
Joel Barkley

Elissa Cullman

Jamie Drake

Anne Fairfax and Richard Sammons
John Ike

Thomas A. Kligerman

A. Eugene and Barbara Kohn
Jaquelin T. Robertson

Robert A. M. Stern

Stephanie Stokes

Bunny Williams

~  Benefit Committee ~

Laura Blanco

Mary and Walter Chatham

George Clarke, Architect, and Catri Clarke
Birch Coffey

Faye Cone

Philae Carver Dominick

Anne Edgar

John Flower, Flower Construction
Bruce and Marcia Fowle

Emily T. Frick

Philip Gorrivan

Susan Zises Green

Carlton Hobbs and Stefanie Rinza
Ike Kligerman Barkley Architects
Kohn Pedersen Fox Associates
Don and Pat Lockard

Wendy Lyon Moonan

Marita O’Hare

Roy Raved and Dr. Roberta Leff
Suzanne Stephens

Robert A. M. Stern Architects, LLP
Ambassador and Mrs. Peter F. Tufo



Our (:V(:W Jdéf&f fW %52/]0‘4 Svane’s Wuseam fom.

We are pleased to recognize the 1991 Founders of the Foundation and Past
Board and Advisory Board Members. It is only because of their contributions
and those of others like them that Sir John Soane’s Museum in London and the
Foundation here in the United States thrives today.



~ 1991 Founders ~

Cynthia W. Spurdle*
Co-Founder, 1st President

Susan P. Magee*
Co-Founder, 2nd President

Gloria Gaines Callen

Gifford Combs™

John D. Dale

Clara M. Dale

Barbara Foshay Duke

Brendan Gill*

Michael Graves™

Mary Lehman Maclachlan®

Samuel C. Miller*+

Charlotte Moss

Judith G. Sanger

Robert A. Silver

Kathleen E. Springhorn*

Bartholomew Voorsanger

Bunny Williams

Stuart H. Wrede™

~  Past Directors and

Adyisory Board Members ~

Kathryn McGraw Berry
Farran Tozer Brown

J. Carter Brown™

Paul Byard”

Lisa B. Carter

Page Ayres Cowley*
Rowena B. Cross*
Lucy Day

Murray B. Douglas
Stephen Drucker
Giovanni D. Favretti
Brendan Gill*

April Riddle Gow
Allan Greenberg*
Richard A. Griffiths
Inge Heckel

Edgar B. Howard
Keith B. Irvine™
Hugh Newell Jacobsen

Philip Johnson™

Peter Kimmelman
Patricia J. Matson
Gordon C. McCormick”
Katherine McCormick
Donald M. Rattner
Elizabeth Robbins
John F. Saladino™

J. Thomas Savage™*
Eugene V. Thaw
Carol Wasserman
Somers White Farkas
John E. Young
Frederic M. Zonsius

+ Current Member of the

Board or Advisory Board

++ Board Emeritus

* Deceased



Our cveuing celobrates Sir Tokn Swane’s dedication to archetectoral education.

This evening we present honors for the fifth year. Our recipient is an ardent
public advocate for excellence in architecture, design, and history.

The SOANE FOUNDATION HONORS award is presented to...



ALLAN GREENBERG

Allan Greenberg Architect ~ New York, Greenwich, Washington DC

For more than 40 years Allan Greenberg has succeeded in creating a living, progressive architecture within the
tradition of classicism. Today, the very name of the South African-born architect is synonymous with the American
experience as manifested in architecture.

As founder and principal of Allan Greenberg Architects (Washington, D.C., New York, and Greenwich,
Connecticut), Greenberg has enriched the public and private realm with large-scale university buildings and
churches; commercial and retail shops; and timeless domestic structures. He is also a master of the fundamentals
of historic restoration and a prolific designer of interiors and furniture. In the 1980s, he designed 38 different
rooms for the U.S. State Department, including the office of the Secretary of State, Deputy Secretary of State, and
the Treaty Rooms Suite—a body of work renowned for its beauty and perfection of detail.

Greenberg has furthered appreciation of architectural tradition as the author of Architecture of Democracy
(20006), Lutyens and the Modern Movement (2007) and George Washington Architect (1999), among other titles; as a lecturer
and teacher at such schools as Yale University, University of Pennsylvania, and Columbia University; and as a
former member of the Board of Sir John Soane’s Museum Foundation and a dedicated supporter from the start.

Trained in classical and Gothic architecture at the University of Witwatersrand in Johannesburg South
Africa, Greenberg worked in the offices of the leading Scandinavian modernists Jorn Utzon and Viljo Revell in his
early years, before completing his formal education at Yale. He is the 2006 recipient of The Richard H. Driehaus
Prize for Architecture.
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2010: A. Eugene Kohn ~ Susan Weber ~ Yale University Press accepted by John Donatich
2009: Jaquelin T. Robertson ~ Rizzoli International Publications accepted by Charles Miers and David Morton
2008: Robert A. M. Stern ~ The Monacelli Press accepted by Gianfranco Monacelli

2007: Richard H. Driechaus ~ David Macaulay
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~  Platinum Benefactors ~
Inese and Richard H. Driehaus
Cynthia Fry Gunn and John A. Gunn

~ Golden Benefactors ~

George and Catri Clarke

John Flower, Flower Construction
Allan Greenberg and Judith Seligson
Mzr. and Mrs. Stanley DeForest Scott
Robert A. M. Stern

~  Silver Benefactors ~

Joel Barkley

Molly and David Borthwick

Ellie and Edgar Cullman, Jr.
Cullman & Kravis

John Tke

Tke Kligerman Barkley Architects
Thomas A. and Kristin Kligerman
Eugene and Barbara Kohn

Kohn Pedersen Fox

Donald and Patricia Lockard
Anne Fairfax and Richard Sammons
Fairfax and Sammons

Barry and Jan Zubrow

~  Bronze Benefactors  ~
Giovanni Favretti
The Mailman Foundation
Wendy Lyon Moonan

and Duncan N. Darrow
Susanne and Bill Pritchard
Jody Wolf

~  Platinum Patrons ~

Mrs. Russell B. Aitken

John Berson and Victoria Vysotina
Margaret H. Carey

Lucy and Nat Day

Anne Edgar

Amin Jaffer

Mzt. and Mts. Peter Kimmelman
Philip Norkeliunas

Harold Reed

Carolyne Roehm

Brian Sawyer

Sawyer/Berson

Kathleen Elizabeth Springhorn

~  Golden Patrons ~

Lisa Ackerman

John S. Clark

Cynthia and John Everets

Mrs. Henry C. Frick II

David and Anne Kriken Mann
Chatrlotte Moss

Barbara G. Pine

Bartholomew Voorsanger

Martin Weinstein and Teresa Liszka

~  Silver Patrons ~

Birch Coffey

Gifford Combs

Page Ayres Cowley and Nicholas Cowley
Robert L. Froelich

Inge Heckel

Susan and John Magee

Sandra Ourusoff

Cynthia and John W. Spurdle



~ Supporters ~ Niall Hobhouse Durston Saylor

Andres Blanco Edgar and Elizabeth Howard Robert A. Silver
Charles K. Burleigh Chippy Irvine Suzanne Stephens
and Lithgow Osbourne Tim Knox Courtney and Nicholas S. G. Stern
Mr. and Mrs. Michael Carpenter James and Betty Lebenthal Stephanie Stokes
Nancy Chaffetz Peter Lang Margo Grant Walsh
Mary and Walter Chatham Michael Lykoudis Mz. and Mrs. Richard Whiteley
Faye Cone Patricia J. Matson
Brian Covington Chatles Miers ~ Contributs -
Philae Dominick Chas A. Miller ITT onironiors
. . Donald Albrecht
Jamie Drake Samuel C. Miller Reverend Tohn All
Edda Elias Robett J. Miller cverend John Allen
. Carolyn V. Bachman
Jonas Everets and Douglas C. Wright IIT
. . . Pamela Banker
Ferguson & Shamamian Architects David Motrton Marv Busch
C. Randolph Fishburn Jolie and Charles Nelson C rty DiCamill
Deborah and Wainwright Fishburn, Jr. Henry Neville, Mallet Inc. y amtio
. ) : Michael G. Imber
Peter G. Fitzgerald Mike Nicholson Sean Sawv
Christopher Forbes Marita O'Hare ca hal\;v} g r N
Kay Foster Mitzi Perdue Joseph P. Spang
Emily T. Frick Roy Raved and Dr. Roberta Leff
Alexander Gotlin Frederick W. Richmond
Lewis I. Haber and Carmen Dubroc Mzt. and Mrs. Charles M. Royce
Robert F. Herrmann Rizzoli International Publications

Carlton Hobbs and Stefanie Rinza Frank Sanchis Listings as of 16 April 2011
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Both Light and The Enlightenment are manifested in the architecture and education of John Soane, who
transformed himself from a bricklayer’s son into an architect, teacher, collector, and innovator.

Soane’s early introduction to construction and near-punishing pursuit of knowledge in the Enlightenment
fashion undergirded his innovative applications of the neo-Classical tradition.

But what explains his use of light? One thinks of the canopied breakfast room of No. 13 Lincoln’s Inn
Fields, now Sir John Soane’s Museum, where natural light tumbles down from above and refracted light bounces
off four round corner mirrors plus over one hundred others. Or the skylit ceiling of Dulwich Picture Gallery,
which has served as a model for so many museums. And what would a contemporary lover of architecture not give
to have strolled in the light-dappled rooms of the Bank of England?

Sir John Soane feared he would lose his sight, before a cataract operation forestalled that fate in his later
years. To the end, the rationality of The Enlightenment and an inexplicable attunement to natural light sustained
the most original design force to emerge from Georgian London.



LIGHT and THE ENLIGHTENMENT by Danielle Willkens

In June of 1752, a little over a year before the birth of John Soane, Benjamin Franklin was anxiously awaiting the
competition of Christ Church in Philadelphia. His eagerness was not prompted by ecclesiastical interests but rather
by his quest to prove the existence of a scientific higher power: Franklin wanted to use the steeple to demonstrate
his hypothesis that lightning was electricity. His impatience in the construction process led to his now-legendary
experiment of lofting a kite with an attached metal key to the skies during a storm while his twenty-one year old
son, William, stood alongside to witness the literal spark of Enlightenment curiosity.! Science was no longer
subjugated to superstition: the darkness cast by the fear of the unknown was expelled in favor of a search for an
illuminated understanding of the world.

With a similar eagerness for knowledge, Soane embarked on his own quest in literal darkness when, at the
age of twenty-six, he drew the ruins of Pompeii “by the stealth of moonlight.” Envisioning young Soane capturing
the newly excavated ruins in the cool ambience of night air, it is not difficult to comprehend why he embarked on a
career where architecture was used as a laboratory for luminosity, radiant color, and reflection. The conscious
tracking of circadian rhythms and the use of light as an active character was a common fixture in the aesthetics of
the Enlightenment. One of Soane’s favorite treatises entitled Le Génie de 'architecture (The Nature of Architecture,
1780), by Nicolas Le Camus de Mézieres, extolled the use of mysterious luminosity, and structural innovations of
the era, facilitated the creation of soaring, light-filled interior expanses that had only been imagined by architects
such as Ftienne-Louis Boullée. The seemingly weightless glass dome of Le Camus at the Halle au Blé in Paris
clearly inspired architects such as Soane, Thomas Jefferson, and Benjamin Latrobe, who had strolled through the

! Coincidentally, William Franklin (ca. 1731-1813) is buried in the same cemetery as Sir John Soane at Old St. Pancras Churchyard in
London.



expanses of that market. Soane translated the paradoxical lightness of construction he saw at the Halle au Blé into
the groundbreaking composition for the Dulwich Picture Gallery. The purpose-built gallery is celebrating its
bicentenary this year. Wandering through the top-lit gallery, visitors can behold art in lucent natural light but they
can also experience amber Jumiere mysteriense in the solemnity of the western-facing mausoleum. At Dulwich, the
circadian delight of daylight is balanced with an acknowledgment of its transience in relation to the human
experience.

The Age of Enlightenment marked the first use of the word ‘atmospheric’ and Soane’s Museum may offer
one of the best illustrations of this principle. With more than thirty skylights and various colors of glazing, the
house museum is a spectacle in sunlight. Conscious of his created environment, Soane was known to dismiss
visitors on dreary days in preference of their return on a day with optimal natural lighting conditions.? His attention
to artificial light was no less scrupulous: during late March of 1825, the Museum was transformed for three
evenings with the presence of hundreds of candles in celebration of the installation of the Seti I sarcophagus.
Although the light surrounding the alabaster artifact gave a mysterious glow, Soane’s intentions to cultivate the
imagination and ignite curiosity were far from enigmatic.

Just as the electric current of a summer tempest captivated the scientific sensibilities of Franklin, architects of
the Enlightenment sought to harness, manipulate, and improve upon nature. Their experimentations with light
created dynamic vessels for intellectual discourse and fueled the ambiance of illumination during the Age of
Reason.

Danielle S. Willkens, Associate ALA, FRSA, is a graduate of the University of VVirginia, March 08; Sir Jobn Soane’s Musenm Foundation Traveling
Fellowship Award 07; Cambridge University St. Jobhn’s College, M.Phil 06; University of Virginia, BS

2 David Watkin, ed. Sir Jobn Soane: The Royal Academy Lectures. Cambridge: Cambridge University Press, 2000.
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This year we celebrate Sir John Soane as a master of light and space in his architecture. With his domes,
lanterns, sun-tubes and other clever devices for sucking light into his buildings, no architect has ever quite
rivaled John Soane in his masterly way of illuminating architectural spaces. Soane’s masterpiece was the vast
complex of the Bank of England — now sadly destroyed and commemorated only by drawings and
photographs — with its domed banking halls derived from ancient Roman palaces and baths, its courtyards,
and labyrinth of communicating corridors and lobbies. Then there is Dulwich Picture Gallery, with its
combination of fit-for-purpose top lit picture galleries and atmospheric founders’ mausoleum illuminated
from above by panes of amber-colored glass. But best of all is the Museum itself, with its myriad of
ingenious top lit spaces, and wealth of stained and colored glass. Here, darkness and shadow is as important
as lighting — witness the lugubrious gloom of the Crypt, a deliberate contrast to the light-filled Sepulchral
Chamber with its translucent alabaster sarcophagus.

The Soane Museum’s $12 million campaign, Opening up the Soane, aims to reinstate many lost
features of Soane’s extraordinary house-museum — not just displays of furniture and artifacts, but entire
ambiences incorporating stained glass and ingenious hidden light sources. My favorite is the ‘suntube’ that
illuminated a narrow book passage outside the architect’s bedchamber, which drew light from a lantern in
the roof two floors above and incorporated a mirrored setting for a youthful portrait of Soane — The Picture
of Dorian Gray realized!

All this is doubly exciting as we have now raised all but $1 million for the Opening up the Soane
appeal. This is a tremendous achievement in these challenging times and a cause for celebration! Thank
you to our many friends in the United States who have contributed so generously to this important appeal.

As well as returning the Museum to its state on Soane’s death, Opening up the Soane brings other
benefits, such as upgraded visitor facilities and the creation of a new Exhibition Gallery, which will allow us



to show a changing program of exhibitions. The project will also allow the museum to dedicate an entire
floor of No.12 as a new Conservation Centre, which will allow us to take better care of the thousands of
objects in the collection for years to come. We are delighted that the Sir John Soane's Museum Foundation
has raised $1 million towards this part of the project - a really significant gesture of support. We shall also
be putting in improvements that will allow full disabled access to the Museum via the creation of two new
elevators. These changes will enable us to show more of the Museum and its collections to more people
and to better look after them - retaining and enhancing the special atmosphere of this unique museum.

Phase 1 of this exciting project is already on site — No.12 Lincoln’s Inn Fields is currently shrouded
in a forest of scaffolding — and will be completed by April 2012 — the 200% anniversary of the building of
No.13 Lincoln’s Inn Fields. The new Exhibition Gallery will open in June 2012 with a prestigious new
exhibition on sports stadia - ancient and modern - which will be the Museum's contribution to the Cultural
Olympiad that is part of London's Olympic Games celebrations. Thereafter, the remainder of the project
will take approximately 18 months and should be completed by the end of 2013. It is an ambitious and
complex project, arguably the most challenging the Museum has yet to undertake. Fundraising is now well
underway and the Museum has only $1 million still to find.

Thank you for showing your support of the work of the Foundation and the Museum by attending
this Gala. We’re thrilled with how successful this event has become, which does so much to help keep the
name, achievements and legacy of Sir John Soane at the forefront of people’s minds.

Tim Knox
Director

To see more about the plans and images for

OPENING UP THE SOANE

please go to the foundation web site and click on > Securing the Future
www.SoaneFoundation.com



LM@ to the Fatare — Soane Conservation Ford.

Sir John Soane’s Museum Foundation is very proud of its role in the Soane Museum’s Opening up the Soane
capital campaign. The funding of the new John A. and Cynthia Fry Gunn Conservation Centre will
provide crucial space, equipment and staff, very substantially increasing both the volume and extent of the
conservation work undertaken by the museum. In the words of the current chief conservator at the Soane,
the new Conservation Centre “will transform our work, giving us the possibility to take a broader view of conservation
than ever before.”

Conservation is a critical core function of the Soane — the importance of this work to the quality of
the museum and artifacts cannot be overstated. The Soane Foundation is committed to supporting
ongoing conservation at the Soane. Following the campaign, we will be launching the Soane Conservation
Fund for continued aid and assistance to the museum for projects.

These projects will include research and conservation on items within the collection, such as works
on paper and plaster objects, including special items such as Sir John Soane’s vast collection of architectural
models (the largest in the United Kingdom). Other projects may focus on the care and restoration of its
world famous historic interiors. There is much to be done and we are proud to be a part of this important
work, now and in the future.

Thomas A. Kligerman
President



SIR JOHN SOANE’S MUSEUM FOUNDATION 7z the UNITED STATES

The mission of the Foundation is to provide unique educational programs for professionals and lay-persons
who relish in-depth exploration of issues of architecture and the fine and decorative arts. The Foundation
also provides a traveling fellowship each year for a graduate student or scholar to go to the Museum to

further their work and research.

BOARD OF DIRECTORS

Thomas A. Kligerman,
President

Suzanna S. Allen

Laura Blanco

Molly Lowell Borthwick

Margaret Hatfield Carey

Walter F. Chatham

Gifford Combs

Faye Cone

Richard H. Driehaus

Anne Edgar

John W. Everets

Emily T. Frick

Robert F. Herrmann

Chippy Irvine

Susan P. Magee

Wendy Lyon Moonan

Marita O’Hare

Barbara G. Pine

Richard Sammons

Elizabeth F. H. Scott

Victoria Lea Smith
Kathleen E. Springhorn
Cynthia W. Spurdle
Suzanne Stephens
Nicholas S. G. Stern
Stephanie Stokes

Paul Vincent Wiseman

DIRECTORS EMERITUS
Keith B. Irvine

Samuel C. Miller

John F. Saladino

ADVISORY BOARD
Page Ayres Cowley
Michael Graves

Allen Greenberg
Peter Pennoyer
Jaquelin T. Robertson
J. Thomas Savage
Robert Venturi

Stuart H. Wrede

FELLOWSHIP COMMITTEE
Peter Pennoyer,

Chair
Jeanne Butler
Tim Knox
Thomas Gordon Smith
Robert A. M. Stern

EXECUTIVE DIRECTOR
Chas A. Miller IIT

Sir John Soane’s Museum Foundation
1040 First Avenue, No. 311

New York, NY 10022

Tel. 212-223-2012

www.SoaneFoundation.com
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~ Design and Table Décor ~
Renny and Reed

~ Creative Services ~
Robert Van Nutt for creating and designing the invitation, program cover, and awards,
plus the designs on the dinner tables and throughout the space.

~ And to the teams of... David Starling and 583 PARK - The Bob Hardwick Sound - Frost Productions
Allan Greenberg Architects - Anne Edgar Associates, Public Relations - The Office of Maggie Fogel
The Office of ForwardMiller - Calligraphy by Regina Gormley - Matthew Gillis Photography - Cutty McGill Photography
- Peeq Media Printing - The SBS Group - Party Rental Ltd. - The Gifted Portfolio
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BECOME A MEMBER

S

SIR JOHN SOANE’S MUSEUM FOUNDATION

Sir John Soane’s Museum Foundation’s mission is to promote to an expanding audience a lively educational
forum in the fields of art, architecture and the decorative arts within the Soanean tradition and to assist
financially Sir John Soane’s Museum in London. The Soane Foundation is pleased to offer these
opportunities for support. Please consider supporting us with a gift of $100 or more!

Yes - I want to be a Member of the Soane:
Supportet’s Circle* J $100 Patron’s Circle g% 1,500
Admirer’s Circle 3 $250 Collector’s Circle J $ 10,000
Architects & Designers Circle J $500

* Students or members of the academic community $25

~ Please tear this page out and use the back for completing your membership information ~



Der - S want &+ K @ %%é % Soane!

Name(s) - Business / Organization listing (if approptiate)

Address - Home Office

City State Zip

Telephone(s): Fax E-mail:

Payment Options (contributions are fully tax deductible):

[ CHECK: Please make payable to Sir John Soane’s Museum Foundation and mail to address below.

[ CREDIT CARD: Name on the card:
AmEx Visa MasterCard — No.

Expiration Zip Code of Billing Address:

Sir John Soane’s Museum Foundation 1040 First Avenue, No. 311 New York NY 10022
T. 212-223-2012 F. 860-435-8019 | www.SoaneFoundation.com

The Foundation is a registered 501(c)3 organization — Tax Id Number: 13-3624437

7’%%  pour %ﬁfj@[ 204h Bﬁ@ /

Sir Todow Soane’s Ausean Fowndution



